THE BRINGING FORTH OF THE WORK OF ART 


in A-flat for Piano, Trumpet and Strings Opus 65 of 
Camille Saint-Saëns An Exercise in Analysis of Ger- 
trude Stein Untitled of Lee Bontecou (1960, relief 
construction of welded metal, canvas and wire, 55" 

x 58" x 15", Nelson A. Rockefeller Collection), In 
Other instances the title of a work of art is of no 
utility in determining the spatial and temporal con- 
texts of emission of those stimuli that were instru- 
mental in the form-ation thereof. It would be for 
example erroneous to declare that the stimuli that 
were instrumental in the form-ation of Haydn's last 
twelve symphonies numbers ninety-three through one 
hundred and four were inseparable from spatial and 
temporal contexts of emission that in turn were in- 
separable from the city of London. The stimuli that 
resulted in the "London" symphonies SO called of Franz 
Joseph Haydn unlike those that resulted in Symphony 
No. 2 of Ralph Vaughan Williams for example were 

hot it must be understood stimuli that in the main 
emanated from the city of London similarly the spatial 
and temporal contexts of emission of those stimuli 
that were instrumental in Jules Verne's creating 
Vingt mille lieues sous les mers/in Richard Wagner's 
creating Die Meistersinger von Nürnberg were not re- 
spectively inseparable from a place twenty thousand 
leagues under the sea/from Nürnberg, Germany in the 
sixteenth century. What can be said of those stimuli 
and those spatial and temporal contexts of emission 
that resulted in Mozart's creating Symphony No. 38 


in D Major K. 504 "Prague" Symphony No. 36 in D Major 
K. 425 "Linz" Symphony No. 31 in D Major K. 297 

"Paris"? Is it possible that during periods of history 
in which the will-to-art is the will-to-empathy when the 
spatial and temporal contexts of emission of those stim- 
uli that were instrumental in the form-ation of works 

of art incarnated in the works of art themselves are ex- 
clusively empirical that titles of works of art are most 
useful in determining the spatial and temporal contexts 
of emission of those stimuli that were instrumental in 
the form-ation of works of art? Is it possible that in 
periods of history in which the will-to-art is the will- 
to-abstraction when the spatial and temporal contexts of 
emission of those stimuli that were instrumental in the 
form-ation of works of art incarnated in the works of art 
themselves are exclusively nonempirical that titles of 
works of art are least useful in determining the spatial 
and temporal contexts of emission of those stimuli that 
were instrumental in the form-ation of artworks? Yes. 








